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History, The University of Tennessee, Knoxville
Sharpshooter Annie Oakley’s enormous popularity provides a means of understanding how 
the public, through the viewpoints of reporters and commentators, discussed and understood 
the connection between gender and celebrity at the end of the nineteenth and beginning of 
the twentieth centuries. As a famous woman in an era rife with discussions about women’s 
rights and roles in society, Oakley’s popularity was inextricably related to ideas about gender. 
Oakley uniquely combined her talent at shooting, which many still viewed as a “man’s” sport, 
with her embodiment of appropriate feminine attributes like her clothing or mannerisms. 
Oakley’s performance of gender in the public sphere created her identity based on both her 
talent and on her femininity. She reveals ways in which she, as a famous woman, pushed 
the boundaries of expected gender roles and discourses in the late nineteenth and early 
twentieth centuries, and how reporters and audiences made sense of such a complex, multi-
faceted, and public gender performance.
 
Promotional poster from Buffalo Bill’s Wild West Show, 1901. 
http://www.pbs.org/wgbh/americanexperience/features/photo-gallery/oakley/.
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Introduction
Annie Oakley is as familiar today in popular culture as she was during her lifetime over 
a century ago. She was not the only female sharpshooter that performed or toured in the period 
RIKHUOLIHIURPWREXWQRRWKHUIHPDOHVKRWHQMR\HGWKHVDPHNLQGRILQWHUQDWLRQDO
fame or lasting success. Something about Oakley made her unique and notable and allowed her 
to garner the attention and acclaim that she did from reporters and commentators as well as from 
her audiences. She was youthful, talented, entertaining, and feminine, and the combination of 
those qualities made Annie Oakley into a novel performer and guaranteed her popularity as a 
FHOHEULW\ÀJXUH
Annie Oakley’s enormous popularity provides a means of understanding how the 
public, through the viewpoints of reporters and commentators, discussed and understood the 
connection between gender and celebrity at the end of the nineteenth and beginning of the 
twentieth centuries. Had Oakley not possessed an extraordinary talent, and one that was not 
expected from a petite and feminine woman, she would not have drawn the crowds or the 
recognition that she did. However, because she was entering a largely masculine world by 
joining Buffalo Bill’s Wild West Show, with its cowboys and Indians, her popular identity as 
seen by the public also depended upon her maintaining enough femininity as contemporaries 
understood the concept to not seem overtly masculine herself. Although audiences in Oakley’s 
era no longer saw female performers as behaving inappropriately for putting their bodies on 
public display, as they had in the mid-nineteenth century, few if any women at this time had 
achieved great popularity by renouncing their femininity altogether, which would have been an 
´XQQDWXUDOµZD\IRUZRPHQWREHKDYH1 
 As a famous woman in an era rife with discussions about women’s rights and roles 
in society, Oakley’s popularity was inextricably related to ideas about gender. No discussion 
about her in newspapers or magazines failed to mention her petite size, feminine attire, or 
ladylike manners. Yet reporters and commentators did not focus exclusively on her feminine 
image, because her remarkable talent was just as distinctive and overt as her womanly image 
and behavior. Oakley uniquely combined her talent at shooting, which many still viewed as 
D ´PDQ·Vµ VSRUW ZLWK KHU HPERGLPHQW RI DSSURSULDWH IHPLQLQH DWWULEXWHV OLNH KHU FORWKLQJ
or mannerisms. Unlike other internationally famous female celebrities of the era, like Lillie 
Langtry or Sarah Bernhardt, Oakley’s fame and legacy continued for decades after her lifetime 
and were largely the result of a talent that generally only male celebrities, like Buffalo Bill 
&RG\RU'RF&DUYHUSRVVHVVHG$VVKHZRXOGZULWHODWHU´:KHQ,EHJDQVKRRWLQJLQSXEOLFLW
was considered almost shameful for a woman to shoot. That was a man’s business you see.” 
  The current historiographical literature about Oakley seeks to explain her popularity 
DQG KHU JHQGHU LQ VLPSOLÀHG WHUPV RIWHQ IRFXVLQJ HQWLUHO\ XSRQ KRZ ´IHPLQLQH ODG\OLNH
Victorian, and appealing” she was without giving due deference to her talent, or conversely 
by overlooking some of her more complicated elements. Although it is tempting to ignore 
parts of Oakley’s identity in favor of simple and manageable explanations, the primary 
sources do not generalize but in fact embrace her complexity. After analyzing contemporary 
newspaper and magazine articles as well as a collection of memoir-style articles that Oakley 
wrote at the end of her life and were later compiled as her autobiography, the sources clearly 
indicate the many ways that Oakley used elements of different gender discourses. As a public 
SHUIRUPHU VKH GLG QRW ÀW ZHOO LQWR WKH9LFWRULDQ LGHDO RI WKH ´&XOW RI 7UXH:RPDQKRRGµ
LQZKLFKZRPHQZHUH H[SHFWHG WR UHPDLQZLWKLQ WKH ERXQGDULHV RI WKH KRPH DV VRPHRQH
vocally against dress reform and women suffrage, she cannot be understood as a turn-of-
WKHFHQWXU\ ´1HZ :RPDQµ RU DV DQ HDUO\ WZHQWLHWK FHQWXU\ 3URJUHVVLYH ERWK RI ZKRP
advocated for reform movements and increased social and political participation for women. 
 While these ideals and discourses can be helpful in understanding the historical context of 
Oakley’s identity, as she understood it and as reporters and audiences understood it, they cannot 
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serve as explanations in their own right without analyzing how her identity contained particular 
elements of each discourse to create a unique and novel embodiment of popular gender roles.
-XGLWK %XWOHU GHVFULEHV JHQGHU DV D ´SHUIRUPDQFH«WKH YDULRXV DFWV RI JHQGHU
create the idea of gender, and without those acts, there would be no gender at all.” 
 Whether deliberately or subconsciously, Oakley’s own performance of gender in the public 
sphere created her identity based on both her talent and on her femininity. Even though 
perceptions of gender at the time in many ways followed certain discourses, reporters and 
DXGLHQFHV GLG QRW WU\ WR ÀW2DNOH\ LQWR RQH GLVFRXUVH RU DQRWKHU DVPRGHUQ KLVWRULDQV DQG
biographers are wont to do. They understood and accepted her with all of her complexities, 
because she put on a performance of gender that made her a non-threatening novelty rather than 
a woman trying to force her way into and excel in a sphere not her own. Oakley is worth deeper 
study than mere biography or simplistic and stereotypical understandings of gender at the time. 
She reveals ways in which she, as a famous woman, pushed the boundaries of expected gender 
roles and discourses in the late nineteenth and early twentieth centuries, and how reporters and 
audiences made sense of such a complex, multi-faceted, and public gender performance.
Oakley’s Beginnings
$QQLH2DNOH\ZDVERUQLQWKHUXUDODUHDRI'DUNH&RXQW\2KLRRQ$XJXVWDQG
lived on her father’s farm until his death in 1866. After his death, Oakley moved from place 
to place, living away from her family at the county poor farm, working as a maid for a family 
DURXQG  DQG ÀQDOO\ UHWXUQLQJ WR OLYH ZLWK KHU QHZO\ UHPDUULHGPRWKHU DURXQG 5 
 Oakley claimed that she taught herself how to shoot as a child with her late father’s 
KXQWLQJ ULÁH ZKLFK VKH XVHG WR VKRRW VPDOO JDPH OLNH UDEELWV DQG VTXLUUHOV ,Q KHU
DXWRELRJUDSK\2DNOH\ UHÁHFWHG\HDUV ODWHU WKDW KHUPRWKHU ´GLG QRW WKLQN VRPXFKRI OLWWOH
JLUOVSOD\LQJZLWKJXQVµDQGIHOW WKDWKHU´SURZHVVZLWKDJXQZDV MXVWD OLWWOH WRPER\LVKµ6 
 While it was not entirely unusual for young girls, especially rural girls, to play 
RXWGRRUV LQ WKH PLGQLQHWHHQWK FHQWXU\ ² DV KLVWRULDQ /RLV %DQQHU ZULWHV HYHQ ´WKH
DSSHOODWLRQ ¶WRPER\· ZDV QHYHU HQWLUHO\ RSSUREULRXVµ LQ WKH QLQHWHHQWK FHQWXU\ ²
Oakley evidently disregarded her mother’s concern about young women shooting.7 
 After moving back in with her mother around 1875, Oakley used her shooting skills to trap and 
NLOOJDPHWRVHOODQGVKHFODLPHGWRKDYH́ VDYHGHQRXJKIURP>KHU@WUDSSHGJDPHWRSD\µRIIKHU
mother and stepfather’s new house because they could not afford to pay for in full themselves.8
It was not unusual for poorer girls and women to contribute to their 
IDPLO\·V ÀQDQFHV LQ ERWK XUEDQ DQG UXUDO DUHDV LQ WKH V WKH HDUQLQJV
RI XQPDUULHG ZRPHQ ZHUH RIWHQ ´FUXFLDO VXSSOHPHQWV WR IDPLO\ VXSSRUWµ9 
 Oakley’s role supporting her family, however, was a function of her shooting skills, 
the independence she experienced as a child living away from home, and the particular 
situation of her poor, rural family. In a piece she wrote years later promoting DuPont 
Powder Company, Oakley indicated that when her father was still alive, he had sold game 
WKDW VKH KDG VKRW LQ H[FKDQJH ´IRU DPPXQLWLRQ JURFHULHV HWFµ DQG VKH UHDIÀUPHG WKLV LQ
her autobiography when she mentioned that she had bought more supplies as a young 
ZRPDQIURPWKH´VWRUHWKDWKDGSXUFKDVHGWKHJDPH,KDGVKRWDQGWUDSSHGZKHQDFKLOGµ10 
 Both personal accounts suggest that she had grown up using her shooting skills to provide for 
her family and found it perfectly normal to continue to do so.
 It was also around the time that she moved back in with her mother that Oakley 
met the man who would later become her husband, another touring sharpshooter named 
Frank Butler, who was about twenty-four years old at the time and was traveling through 
Darke County with a shooting partner in between performances in Ohio. Because Oakley 
lied about her age early on in her career and adjusted several dates in interviews and 
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UHSRUWV DFFRUGLQJO\ 2DNOH\ ZURWH WKDW WKH\ PHW LQ  EXW ELRJUDSKHU 6KLUO .DVSHU
places their meeting in 1881 based on Butler’s statements in newspaper articles.11 
 The story of their meeting, as Butler recalled years later, began when Mr. Frost, an 
innkeeper who purchased Oakley’s game and was currently housing Butler and his partner, 
LQYLWHG%XWOHU WR VKRRW DPDWFK DJDLQVW D ORFDO ´XQNQRZQµ$FFRUGLQJ WR %XWOHU ´, DOPRVW
dropped dead when a little slim girl in short dresses stepped out to the mark with me. I 
then knew I was to shoot against Annie Oakley, of whose childish prowess I had heard in a 
faint way. I was a beaten man from the moment she appeared, for I was taken off guard.” 
 Oakley did indeed win the match, and Butler ultimately proposed to and married Oakley shortly 
thereafter. Oakley left Darke County and traveled with Butler, performing as her husband’s 
partner after his original partner became ill.
Oakley and Butler toured together performing shooting exhibitions for a few years after 
WKHLUPDUULDJHSHUIRUPLQJLQYDULHW\WKHDWHUVDQGODWHUMRLQLQJWKH6HOOV%URWKHUV&LUFXVLQ
,Q'HFHPEHU2DNOH\DQG%XWOHUVDZDQDGYHUWLVHPHQWIRU%XIIDOR%LOO·V:LOG:HVW6KRZ
which was slated to visit New Orleans at the same time as the Sells Brothers Circus. Oakley and 
%XWOHUPHWZLWK:LOOLDP´%XIIDOR%LOOµ&RG\WRDVNDERXWMRLQLQJWKHVKRZEXW&RG\WXUQHG
them down because his show already featured several sharpshooters, among them the famous 
Captain Bogardus. When Bogardus retired from the show in early 1885, Oakley wrote to Cody 
to ask again about joining the show, despite the fact that he thought the salary she asked for was 
´DOLWWOHKLJKµ,QUHVSRQVH2DNOH\RIIHUHGWRVKRZRIIKHUVNLOOVWRWKHPIRUWKUHHGD\VDIWHU
which they could decide whether or not to keep her on as a part of the show. Nate Salsbury, the 
show’s business manager, was impressed enough with her performance to meet Oakley’s salary 
demands and invite Oakley, accompanied by her husband, to join the show in March of 1885.
Oakley’s early years touring with Buffalo Bill’s Wild West Show were instrumental 
in promoting her celebrity as an individual act. Before joining the Wild West Show, Oakley 
appeared sparingly in newspaper articles and advertisements in conjunction with her and 
Butler’s act. Just as the National Police Gazette KDGGXEEHG2DNOH\DQG%XWOHU WKH ´3ROLFH
*D]HWWHULÁHWHDPµDGYHUWLVHPHQWVFRQVLVWHQWO\UHIHUUHGWRKHUDORQJVLGHKHUKXVEDQG·VQDPH
instead of garnering her own individual fame.15 After joining the Wild West Show, however, 
Oakley became an act in and of herself, because Butler was serving as her manager rather than 
as a partner in her act.16 Butler never explained why he stepped out of the act before joining the 
:LOG:HVW6KRZEXWWKHVKRZELOOHG2DNOH\DVKHURZQDFWIURPKHUYHU\ÀUVWVHDVRQ17
7KH:LOG:HVW6KRZKDGSURJUHVVLYHO\JDLQHGSRSXODULW\VLQFH LWV LQFHSWLRQ LQ
EHFDXVHLWZDV´RIDQRYHOFKDUDFWHUµDQRXWGRRUVSHFWDFOHRIZHVWHUQHQWHUWDLQPHQWWKDWZDV
more than a horse race or a circus.18  %HIRUH2DNOH\MRLQHGWKHFDVWWKHVKRZRSHQHGZLWK́ DJUDQG
Wild West march, introducing Buffalo Bill at the head of his army of Indians, Mexicans, and 
cowboys” and featured horse races, sharpshooting by Buffalo Bill himself, and a reenactment 
RIDQDWWDFNRQDVWDJHFRDFKE\D´PXUGHURXVUHGEDQGµRI,QGLDQV19 Men comprised the vast 
majority of the cast: cowboys, Indians, male horsemen and shooters, and of course, Buffalo Bill 
KLPVHOIZKREHFDPHD´PRGHORIPDVFXOLQLW\LQWKHVµAlthough Oakley added a sense 
RIIHPLQLQH´FLYLOLW\µWRWKH:LOG:HVW6KRZKHUSDUWLFLSDWLRQLQWKHVKRZLQGHOLEO\FRQQHFWHG
KHUWRWKHP\WKRORJ\RIWKH$PHULFDQZHVWHUQIURQWLHU´>WUDQVIRUPLQJ@WKHOLWWOH2KLRJLUOLQWR
one of the most famous western characters of all time.”The Wild West Show, with its staged 
battles of cowboys defeating Indians and its representations of how the races could peacefully 
coexist, was undoubtedly representative of the success of civilization in the wild American 
IURQWLHUDVVFKRODUV5REHUW5\GHOODQG5RE.URHVQRWH´7KLVGUDPDRIWULXPSKRIFLYLOL]DWLRQ
over savagery would be replayed many times during the life of the Wild West.”The mythology 
of America’s Wild West contributed to this concept of American civilization, especially at the 
HQGRI WKH QLQHWHHQWK FHQWXU\2DNOH\SDUWLFLSDWHG LQ WKLV ´GUDPDRI FLYLOL]DWLRQµ LQ VHYHUDO
ZD\VSDUWLFXODUO\WKURXJKWKHFRVWXPHVKHZRUHGXULQJKHUDFW7KHRXWÀWVVKHZRUHLQWKHDUHQD
IHDWXUHG´,QGLDQDQGZHVWHUQPRWLIVµOLNHIULQJHDQGEHDGLQJDQGVKHXVXDOO\ZRUHDKDWWKDW
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resembled the hats of Buffalo Bill and the cowboys.Her friendship with Indian chief Sitting 
Bull also added to her western mythology. She had met Sitting Bull before joining the Wild 
West Show at a performance she had given while touring with Butler, charming the Indian chief 
who was best known at the time for his participation in the Battle of Little Bighorn.Sitting 
%XOOIDPRXVO\GXEEHG2DNOH\´:\WRQ\D&HFHOLDµPHDQLQJ´/LWWOH6XUH6KRWµDQGFDOOHGKHU
his adopted daughter.As Ann McGrath notes, her relationship with Sitting Bull gave Oakley 
´DPRUHWDQJLEOHDXWKHQWLFOLQNZLWKIURQWLHUKLVWRU\µThe publicity surrounding her and the 
way she portrayed herself was designed to show deliberate connections to the mythological, 
uncivilized, and masculine West, while her actions and behavior still showed her to be very 
much a modern, civilized lady.
Some sources about Oakley and the Wild West Show comment upon her role as a woman 
LQ D VKRZ WKDW ODUJHO\ IHDWXUHG ´XQFLYLOL]HGµ FKDUDFWHUV OLNH PDOH FRZER\V VKDUSVKRRWHUV
riders, and Indians, even noting Buffalo Bill’s reticence about hiring a woman.Oakley herself 
FRPPHQWHGLQKHUDXWRELRJUDSK\´7KHUH,ZDVIDFLQJWKHUHDO:LOG:HVWWKHÀUVWZKLWHZRPDQ
WRWUDYHOZLWKZKDWVRFLHW\PLJKWKDYHFRQVLGHUHGDQLPSRVVLEOHRXWÀWµHowever, around the 
time Oakley joined the show, Buffalo Bill hired another female sharpshooter named Lillian 
6PLWKZKRUHFHLYHGHTXDOELOOLQJWR2DNOH\LQWKHLUÀUVWVHDVRQV7KHSURJUDPXVHGVLPLODU
ODQJXDJHWRSURPRWH6PLWKDQG2DNOH\²6PLWKZDV́ WKH&KDPSLRQ*LUO5LÁH6KRWµDQG2DNOH\
ZDVWKH́ &KDPSLRQ0DUNVZRPDQµIn newspaper articles, however, there are clear differences 
LQWKHZD\VWKDWWKHZRPHQDUHGHVFULEHG:KHUH/LOOLDQ6PLWKZDV´RIPHGLXPKHLJKW>DQG@
SOXPSDVDSDUWULGJHµ$QQLH2DNOH\ZDV´VKRUW DQGVPDOOZHLJKLQJRQO\SRXQGV DQG
extremely youthful in appearance.”Aside from their markedly different appearances, Smith 
ZDVPRUH YRFDOO\ FRPSHWLWLYH WKDQ2DNOH\ZDV VD\LQJ VKHZDV ´SRVLWLYH VKH FDQ RXWVKRRW
Oakley.”Oakley never responded to Smith’s assertions and never referred to their apparent 




Wild West Show that Oakley began lying about her age to reporters, suggesting that she sought 
WR HQVXUH WKDW VKH FRXOGPDLQWDLQ KHU ´\RXWKIXO DSSHDUDQFHµ LQ WKH IDFH RI KHU YHU\ \RXQJ
competition.
Aside from Oakley and Smith, the show also featured female riders, including one society 
ZRPDQZKR2DNOH\VFRUQHGIRUMRLQLQJWKHVKRZRQDZKLPEHFDXVH´VKHWKRXJKWLW¶ZRXOGEH
just too cute’ to see [the world] from the back of a horse.”Oakley’s success and lasting fame in 
the Wild West Show, when compared to how she outshone Smith and the relatively anonymous 
female riders, is remarkable. While Oakley later seemed to attribute her own popularity to her 
VXSHULRUVKRRWLQJVNLOOVDQGKHU´KRQHVWKDUGZRUNµWKHUHZDVVRPHWKLQJHOVHDERXWKHUWKDW
made her as popular as she was to her audiences and to reporters and commentators.She was 
QRWMXVWDQRYHOW\RUDJRRGVKRW²VKHZDVERWKDQRYHOZRPDQDQGDJUHDWVKRWDPRQJPHQ
and women, which became the key elements of her public identity and her gender performance.
Throughout her career, newspaper articles consistently praised Oakley’s skill with a 
JXQ UHPDUNLQJ XSRQ KHU ´H[FHOOHQWµ DQG ´ZRQGHUIXOµ VKRRWLQJ DQG KHU DFFRPSOLVKPHQW RI




makes her a source of admiration and wonder to the marksmen as well as to the uninitiated.”
In addition to these unusual trick shots, Oakley’s gender performance within her act made her, 
LQWKHZRUGVRISUHVVDJHQW'H[WHU)HOORZV´DFRQVXPPDWHDFWUHVV«WKHVLJKWRIWKLVIUDLOJLUO
among the rough plainsmen seldom failed to inspire enthusiastic plaudits.”Oakley’s small 
VWDWXUHDQGSHWLWHÀJXUHXQGRXEWHGO\PDGHKHUVWDQGRXWDPRQJWKHPHQRIWKHWURXSHDQGHYHQ





waist and falls between her ankles and knees, with her long hair down and a wide-brimmed 
hat on her head. The shirts she wears in these images are long-sleeved and are often adorned 
with fringe and medals.While her costume emphasized her feminine features like her small 
waist, shapely legs, and long hair, it differed from women’s fashionable attire in the late 1880s, 
blending Western elements like leather and fringe and the style of young girls’ clothing, when 
historically it was still appropriate for them to wear shorter skirts and to keep their hair down.
Her costume, while in keeping with the Western theme of the show, also recalled the attire of 
a young girl, which, when paired with Oakley’s small stature, must have made her seem quite 
young indeed.
Although it might have been unusual for a married woman to dress in this manner, even 
as a costume, it is possible that neither the reporters nor her audience actually knew that she was 
PDUULHGDWDOO0DQ\QHZVSDSHUVVSRNHRIKHUDV´0LVV$QQLH2DNOH\µUDWKHUWKDQ´0UV)UDQN
%XWOHUµDQGZLWKRXWPHQWLRQLQJKHUKXVEDQGDWDOOUHÁHFWLQJWKDWKHUFHOHEULW\ZDVDWOHDVWLQ
part based upon her identity as her own woman.Some undoubtedly either did not know she 
was married or thought it was a rumor, because Oakley wrote in her autobiography of several 
OHWWHUV WKDW VKH UHFHLYHG FRQWDLQLQJ ´RIIHUV RIPDUULDJHµ IURP IDQV DQG WZR)UHQFK DXWKRUV
HYHQZURWHLQWKDW´WKH\RXQJJLUOLVVWLOOXQPDUULHGµIt was not until around 1888, after 
VKHKDGEHHQVKRRWLQJRQKHURZQIRUDIHZ\HDUVWKDWVRPHDUWLFOHVUHIHUUHGWRKHUDV´0UV
Butler” or noted that she was married at all, which stood in stark contrast to Smith, who eagerly 
discussed her marriage with reporters.Although Oakley revealed in her later writings that 
Butler had assisted her with her act, loading her shotgun shells and even acting as her partner 
by releasing the clay birds or wielding a rope over his head tied with glass balls for her to shoot, 
not many reporters or commentators knew that he actually served as her manager.The fact 
that reporters largely assumed Oakley was unmarried likely contributed to her overall youthful 
appearance and demeanor. Those reporters who did learn about Butler later in Oakley’s life, 
though, never spoke much more about him other than to say that he was Oakley’s manager 
and to occasionally note that he was a talented sharpshooter himself, although as one reporter 
QRWHG´KHUDUHO\WRXFKHVDULÁHQRZDGD\VH[FHSWWRFOHDQLWIRUKLVZLIHµAlthough it seems 
unusual that reporters did not make more of the fact that Butler had abandoned his own career 
in order to manage that of his wife, it is notable that if he appeared at all, he played a small part 
in reports about Oakley or, as in the case of the reporter who noted that he cleaned guns for his 
wife, was described in a dismissive and almost humorous manner. Her husband was clearly not 
an important element of Oakley’s gender performance, only serving as a means of expounding 
XSRQKRZXQXVXDO2DNOH\ZDV5DWKHUWKDQWRUHYHDOWKDW2DNOH\VKRZHG´GHSHQGHQFHXSRQ
men,” as Glenda Riley asserts (and as Smith’s discussions of her own husband possibly did), 
reporters mentioned Butler either entirely in passing or as a way of demonstrating how unique 
Oakley really was. 
With the quiet assistance and management of her husband, Oakley toured with Buffalo 
Bill around the United States from 1885 to 1887 as a part of the Wild West Show, achieving 
billing only two lines beneath Buffalo Bill himself and only one line beneath Con Groner, Buck 
Taylor, and Dick Johnson, the famous cowboys in the troupe.Most reporters who wrote about 
WKH:LOG:HVWGHVFULEHG2DNOH\DVWKH´FKDPSLRQULÁHVKRWµPLUURULQJERWKWKHODQJXDJHXVHG
in her promotional material as well as the title she earned with Butler by the National Police 
Gazette. Some reporters elaborated a bit upon the details of her act, noting that she would 
´>EUHDN@ JODVV EDOOV DQG FOD\SLJHRQVZLWK VXUSULVLQJ UDSLGLW\«LQ DOPRVW HYHU\ FRQFHLYDEOH
SRVLWLRQµ DQG GR ´DVWRQLVKLQJµ DQG ´ZRQGHUIXOµ WKLQJV ZLWK KHU JXQBeyond these brief 
descriptions, however, articles did not contain much information or detail about Oakley’s 
SHUIRUPDQFHV LQ WKHÀUVW IHZ\HDUVRIKHU WLPHZLWK WKH:LOG:HVW6KRZ5HSRUWHUV VLPSO\
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UHIHUUHGWRKHUDVWKH´FKDPSLRQULÁHVKRWµH[SUHVVHGDGPLUDWLRQIRUKHUVNLOODQGQRWHGWKDW
VKHZDV´ORXGO\DSSODXGHGµE\WKHFURZGIRUKHUSHUIRUPDQFHVRQVWDJHZLWKRXW\HWGLVFXVVLQJ
how she performed her gender.
Transatlantic Fame
,W ZDV QRW XQWLO %XIIDOR %LOO·V :LOG :HVW 6KRZ ZHQW RQ LWV ÀUVW RYHUVHDV WRXU WR
(QJODQG WKDW2DNOH\EHFDPHDPRUH IUHTXHQWO\ DQGEURDGO\GLVFXVVHGÀJXUH LQQHZVSDSHUV




good spirits.”50 The show arrived in London a few days later, where the troupe set up their arena 
at the grounds at Earl’s Court as part of the American Exhibition, a trade fair established by 
$PHULFDQEXVLQHVVPHQ7KH:LOG:HVW6KRZDWWUDFWHGD́ FUXVKµRI́ PDQ\WKRXVDQGVµRISHRSOH
LQLWVRSHQLQJZHHNVRISHUIRUPDQFHVDQG2DNOH\LQSDUWLFXODUZDV´H[WUHPHO\SRSXODURQWKH
opening day.”51 Aside from noting her acumen with a gun, some British reporters commented 
XSRQKHU OHDUQLQJ WRVKRRWDWD\RXQJDJHRUKRZVKHNHSWDQHDWO\´ERDUGHGDQGFDUSHWHGµ
tent as her living space near the grounds, details about her life outside of the arena that had 
not appeared in earlier newspaper articles.American newspapers also began importing news 
from London about the Wild West Show that discussed Oakley and her act. The Philadelphia 
InquirerIHDWXUHGDQDUWLFOHPHQWLRQLQJKRZVKH́ GLGVRPHFDSLWDOVKRRWLQJDWJODVVEDOOVWKURZQ
from a trap and by hand,” and the periodical Forest and StreamQRWHGWKDWVKHZDV´PHHWLQJ
with great success” while abroad in England. Each of these articles featured an entire paragraph 
devoted entirely to Oakley’s participation in the Wild West Show and her time in London, which 
represented an increase in the amount written about her in American newspapers where she had 
previously only been mentioned in passing.
 One of the reasons that Oakley appeared more frequently in the press, especially in 
America, was that she began to participate in shooting tournaments and exhibitions in England 
when she was not performing with the Wild West Show. Aside from the match that she shot 
against Frank Butler, Oakley had only shot a handful of competitions in the United States before 
1887.After arriving in London, however, Oakley competed in many tournaments and private 
H[KLELWLRQVLQFOXGLQJVHYHUDODWWKHSUHVWLJLRXV/RQGRQ*XQ&OXE$´ZHOFRPHYLVLWRUµDWWKH
Gun Club, Oakley shot so well and impressed the Gun Club members to such an extent that 
VKH UHFHLYHG WKH ÀUVWPHGDO WKH&OXE KDG HYHU DZDUGHG DFFRUGLQJ WR RQH QHZVSDSHU55 Her 
H[KLELWLRQVDQGSDUWLFLSDWLRQLQ&OXEWRXUQDPHQWVGUHZ´DODUJHDQGGLVWLQJXLVKHGFRPSDQ\RI
ladies and gentlemen,” and no one else in the Wild West troupe, besides Buffalo Bill himself, 
ZDV´KDYLQJDPRUHSRSXODUUHFHSWLRQµWKDQ2DNOH\56
 The discussions in both England and America surrounding Oakley and her participation 
LQWKHVH*XQ&OXEHYHQWVDUHYHU\JHQGHUVSHFLÀFHYHQDVWKH\FHOHEUDWH2DNOH\·VH[FHSWLRQDO
talent. The American periodical Forest and StreamZURWH´LWLVDJUHDWWKLQJWRVHHDODG\VWHS
XS WR WKH WUDSDQGNLOOEOXHURFN>D W\SHRISLJHRQ@DIWHUEOXHURFN LW LVVRPHWKLQJ WKDW LVQRW
RIWHQVHHQ>LQ(QJODQG@µ,WZHQWRQWRVD\WKDW´0LVV2DNOH\E\KHUODG\OLNHZD\VKDVZRQ
hosts of friends” in England.57 The St. Louis Post-Dispatch reported about a notable match 
EHWZHHQ2DNOH\DQGWKH*UDQG'XNH0LFKDHORI5XVVLDZKRKDGVSHFLÀFDOO\DVNHGWRFRPSHWH
DJDLQVW2DNOH\DQGZKRVKHURXQGO\GHIHDWHG7KHDUWLFOHFRPPHQWHGWKDW´DOWKRXJKWKH3ULQFH
made a fairly good score, it showed but poorly in comparison with that of his fair competitor, 
DQGKHUHWLUHGIURPWKHFRQWHVWDEDVKHGEXWÀUPO\FRQYLQFHGRIWKHVXSHULRULW\RI$PHULFDQ
markswomen over Russian amateur lady shots.”58 Even an article that applauded Oakley’s talent 
DWWKH*XQ&OXEZLWKRXWDQ\VXEVWDQWLYHPHQWLRQRIKHUIHPLQLQLW\UHIHUUHGWRKHUDV´WKHOLWWOH
166Pursuit: The Journal of Undergraduate Research at the University of Tennessee
166 CANSLER 
ZRPDQµRQDFFRXQWRIKHUSHWLWHÀJXUH59 When writing about Oakley’s remarkable successes in 
competitions and at private exhibitions, including when she had outshot a male competitor, the 
language that reporters used balanced her skill with her feminine aspects like her size, her dress, 
or her mannerisms, so that any commendation of her talent was almost always paired with an 
HPSKDVLVRQKHU´IHPLQLQHµDSSHDUDQFHRUEHKDYLRU
It is unlikely that reporters’ reasons for describing Oakley’s femininity were calculated 
efforts to reemphasize a gendered hierarchy of shooting, especially in the case of her successes 
against male shooters. Men did not seem particularly threatened by Oakley’s skill or resent her 
success, given her popularity among the dominantly male Gun Club members, her willing male 
opponents like the Russian Grand Duke, and her talent being noted by reporters as impressive 
but unusual for a woman, at least in England.60 Nonetheless, the way that reporters framed 
2DNOH\ERWKLQWHUPVRIKHUWDOHQWDQGKHUIHPLQLQLW\UHÁHFWHGWKHLPSRUWDQFHRIERWKRIWKHVH
elements to her identity and her performance of gender. While her femininity clearly did not 
detract from the public reception of her talent or her popularity, it was still ever-present and 
always mentioned by reporters. After all, Oakley had been billed and made famous as the 
´FKDPSLRQPDUNVZRPDQµDQGERWK%ULWLVKDQG$PHULFDQUHSRUWHUVUHÁHFWHGWKDWODQJXDJHDQG
understanding of her when they referred to her in articles as an American markswoman or, even 
PRUHVLPSO\´WKH*LUO6KRWµ61
Reporters, however, were not the only people to comment on both Oakley’s skill and 
femininity: while touring in England, she met several members of the royal family, all of whom 
KDGVRPHWKLQJWRVD\DERXWWKH´FKDPSLRQPDUNVZRPDQµ2DNOH\·VPDWFKDJDLQVWWKH*UDQG
'XNHRI5XVVLDZDVQRWKHUÀUVWHQFRXQWHUZLWKUR\DOW\RQWKLVWRXU:LWKLQWKHÀUVWZHHNRIWKH
Wild West Show opening in London, the Prince and Princess of Wales attended a performance, 
along with several other members of the British and French nobility.It would be the Prince 
of Wales who, several months later, would present Oakley with the award from the London 
*XQ &OXE IDPRXVO\ VD\LQJ ´, NQRZ RI QR RQHPRUH ZRUWK\ RI LWµOne British reporter 
QRWHGZLWK VRPHKXPRU WKDWZKHQ2DNOH\ZDVÀUVWSUHVHQWHG WR WKH3ULQFHDQG3ULQFHVVRI
:DOHVVKH´ZLWKFKDUPLQJQDLYHWH>sic] put out her hand to shake hands with the Princess on 
WKH5HSXEOLFDQSULQFLSOHODGLHVÀUVWµWriting later in her autobiography about the meeting, 
2DNOH\H[SODLQHG´$Q(QJOLVKERUQODG\ZRXOGQRWKDYHGDUHGWRKDYHGRQHDV,GLGµ65 Rather 
than act offended by her behavior or threatened by her disregard for the traditional royal male 
KLHUDUFK\WKH3ULQFHDSSDUHQWO\VDLG´:KDWDSLW\WKHUHDUHQRWPRUHZRPHQLQWKHZRUOGOLNH
that little one.”66
 One of Oakley’s most publicized visits with royalty, however, was her meeting with 
4XHHQ9LFWRULDZKRVHGLDPRQGMXELOHHRFFXUUHGRQWKHVDPH\HDUDVWKH$PHULFDQ([KLELWLRQ
7KHIDFWWKDWVKHPDGHWKHWULSRXWWR(DUO·V&RXUWZDVVLJQLÀFDQWEHFDXVHLQWKHWZHQW\ÀYH\HDUV
since her husband Albert’s death in 1861, Victoria had rarely left Windsor palace.67 Nonetheless, 
RQ0D\WKH4XHHQDORQJZLWKWKH3ULQFHDQG3ULQFHVVRI%DWWHQEHUJDWWHQGHGDSULYDWH
VKRZLQJRI WKH:LOG:HVW VKRZ WR VHH WKH´SHFXOLDUSHUIRUPDQFHVµRI WKH WURXSHPHPEHUV
perhaps drawn by the novelty of the western entertainment.68 After the performance, Oakley and 
/LOOLDQ6PLWKZKRKDGDOVRWUDYHOHGWR(QJODQGZLWKWKHVKRZZHUHLQWURGXFHGWRWKH4XHHQ
ZKR´VSRNHDIHZZRUGVRISUDLVHWRHDFKµDQGWKHIHPDOHVKRRWHUV´ERZHGLQDPDWWHURI
fact way and then walked off as if they were not overcome by the situation.”69 4XHHQ9LFWRULD
UHFRUGHGKHUYLVLWWRWKHVKRZLQKHUGLDU\ZULWLQJ´7KHUHZHUH>sic@«JLUOVZKRVKRWZLWK




YHU\YHU\FOHYHUOLWWOHJLUOµZKLFK2DNOH\UHJDUGHGDV´WKHKLJKHVWFRPSOLPHQWµ71 Oakley did 
QRWPHQWLRQ6PLWKPHHWLQJWKH4XHHQDWDOOHODERUDWLQJRQO\XSRQKHURZQLQWHUDFWLRQVZLWK
WKH4XHHQDQGGLVUHJDUGLQJKHUULYDODOWRJHWKHU1RQHWKHOHVVHYHQLI WKH4XHHQZDVHTXDOO\
167Volume 5, Number 1
 Annie Oakley 167 
complimentary to Smith, Oakley’s interactions with Victoria became part of her celebrity, 
appearing several times in later articles about Oakley to demonstrate her popularity even 
DPRQJUR\DOW\5HSRUWHUVLQFOXGHGWKDW2DNOH\KDG´ZRQSUDLVHµIURP4XHHQ9LFWRULDQRWHG
WKH́ SURVDLFDSSHDUDQFHRI(QJODQG·V4XHHQµDWRQHRIKHUSHUIRUPDQFHVDQGHYHQDVVHUWHGWKDW
Victoria had supposedly given Oakley a diamond pin.4XHHQ9LFWRULDQHYHUH[SODLQHGZK\VKH
was so impressed with Oakley, but given her own accomplishments and popularity as a female 
ÀJXUH LW LV SRVVLEOH WKDW VKH DGPLUHG VHYHUDO WKLQJV LQ2DNOH\ WKDW VKHKHUVHOISRVVHVVHG D
´OLWWOHµRUSHWLWHSK\VLTXHFKDULVPDDQGDXWRQRP\EDODQFHGZLWKVHHPLQJO\ZKROHVRPHYLUWXHV
of womanhood and a petite physique. Twenty years after her death, writer J. Frank Dobie noted 
WKDW2DNOH\´ZDVDV\PERORI WKHGRPHVWLFYLUWXHV WKDW WKHSRSXODUPLQGDVFULEHGWR4XHHQ
Victoria and to Buffalo Bill’s Wild West Show.”:KLOH2DNOH\ZDVKDUGO\´GRPHVWLFµLQDQ\
traditional sense, she exhibited some of the ideals that Victoria and women in the Victorian 
HUDZLWKWKH´&XOWRI7UXH:RPDQKRRGµHPERGLHGVXFKDVNHHSLQJDQHDWDQGGHFRUDWHGWHQW
(in lieu of a home) or dressing in proper clothing for a woman while not performing. Like 
4XHHQ9LFWRULDZKRZDVZHOOORYHG DQG UHVSHFWHG HYHQ WKRXJK VKHZDV D IHPDOH UXOHU RQ
a traditionally male throne, Oakley performed particular elements of appropriately ladylike 
behavior to qualify her own success and talent and make her an appealing and popular feminine 
ÀJXUHLQWKHSUHGRPLQDQWO\´PDQ·VZRUOGµRIWKH:LOG:HVW6KRZ
In fact, it was during her time in England that the public began to note how ladylike, 
modest, and virtuous Oakley appeared when entertaining reporters and guests or giving private 
exhibitions, showing that she continued her gender performance even outside of the arena. She 
would invite reporters to her tent and offer them juice or tea, prompting one reporter to note 
WKDW´,WLVDSOHDVXUHWRJRWR0LVV2DNOH\·VWHQWDQGVSHQGDQKRXUWDONLQJWRWKHOLWWOH$PHULFDQ
ZRQGHU«0LVV2DNOH\E\KHUODG\OLNHZD\VKDVZRQKRVWVRIIULHQGVRYHUKHUHµIndeed, the 
tent that she and Butler lived in while touring was decorated in the manner of a respectable 
woman with carpets, pillows, and knickknacks, alongside displays of the medals she had won.75 
6KHKRVWHG WHDV IRUKHU ´FKLOGUHQ IULHQGVµHDFKPRQWKZKLOH WZR´GDLQWLO\EHIULOOHGPDLGVµ
served the guests, giving Oakley’s tent an air of domesticity.76 Furthermore, when she was 
QRWSHUIRUPLQJLQFRVWXPHVKHZRUHORQJHOHJDQWGUHVVHVZLWKFLQFKHGZDLVWVUHÁHFWLQJWKH
appropriate fashions for genteel women of the late 1880s.77
Reporters also noted her ladylike appearance and decorum when she competed or 




lingerie ribbon.” Despite her failure, though, just as earlier reporters described her both in terms 
of her talent and her femininity, the observers at the Gun Club did not focus solely on her talent. 
2QHHOGHUO\QHZVSDSHUHGLWRUZKR6KLUO.DVSHUEHOLHYHVZDV--:DOVKRIWKH/RQGRQField, 





The kind of popularity that Oakley cultivated in England stayed with her after she 
and Butler returned to the United States in November of 1887, citing illness as a reason for 
leaving when the Wild West Show had completed its run in London and departed to tour other 
European countries.80 The St. Paul Daily Globe featured an interview with Oakley shortly after 
KHU UHWXUQ WR WKH8QLWHG6WDWHV WKDWRSHQHGE\VD\LQJ WKDW´0DNLQJ WHDDQG WRDVWLQJPXIÀQV
ZDV WKHRFFXSDWLRQRI WKHEHVW ODG\ULÁHVKRW LQ WKHZRUOGµZKHQWKHUHSRUWHUDUULYHGDWKHU
apartment in New York.81 Evidently, Oakley’s ability to perform domestic tasks and still 
maintain her identity as a talented shooter had not disappeared after she left England. This 
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interview, however, also provided insight into how Oakley saw her celebrity and popularity, and 
it indeed seemed to use the talent-femininity duality of her gender performance that the Wild 
West Show and reporters had used to describe her. Oakley told the interviewer that her British 
DXGLHQFHVKDGWUHDWHGKHUVRZHOOEHFDXVHDVVKHVXSSRVHG´DFUDFNVKRWLQSHWWLFRDWVZDVD
novelty and a curiosity to them.”2DNOH\·VRZQXVHRIWKHZRUG´QRYHOW\µLVODUJHO\LQGLFDWLYH
of the result of the combination of her shooting skills and her ladylike behavior that comprised 
her celebrity identity, and several reporters also referred to Oakley as a novelty throughout her 
career.Oakley’s size, manners, and talent made her unique as a famous female sharpshooter 
DQGGUHZDWWHQWLRQIURPDXGLHQFHVFXULRXVWRREVHUYHVXFKD́ PXVFXODU\HWJLUOLVKZRPDQµZKR
could hold her own against less feminine shooters like Lillian Smith, prominent members of the 
IDPRXV/RQGRQ*XQ&OXEDQGHYHQ´VKDULQJKRQRUVZLWK0U&RG\µRU%XIIDOR%LOOKLPVHOI
 “A Consummate Actress”
$OWKRXJK2DNOH\QHYHUPHQWLRQHGZK\ZULWLQJWKDWWKH´UHDVRQVIRUVRGRLQJWDNHWRR
long to tell,” she and Butler severed their contract with Buffalo Bill’s Wild West Show after 
returning to the United States.85 Despite the level of popularity that the Wild West Show had 
provided Oakley, she and Butler began to pursue other outlets for Oakley’s talents, perhaps 
seeking to capitalize on her former association with the show in other areas. Oakley did 
participate in other shows, tours, and exhibitions in 1888, but she quickly discovered that none 
of these other enterprises were as successful as the Wild West Show. Nonetheless, her year away 
IURP&RG\·VRXWÀWKHOSHGWRIXUWKHUGHYHORSKHULGHQWLW\WKURXJKKHUJHQGHUSHUIRUPDQFHDQG
ultimately resulted in her rejoining the Wild West Show the following year.
 In April of 1888, Oakley joined a touring show organized by Tony Pastor, an important 
man in show business in New York who ran a theater next door to Tammany Hall. Pastor’s shows 
ZHUHNQRZQIRUWKHLU´QHDWQHVVJRRGWDVWHDQGWKHUHVSHFWDELOLW\RI>WKHLU@FOLHQWHOHµDVRQH
reporter wrote, and this by association placed Oakley’s act into that framework of wholesome 
entertainment.86 Although Oakley would return to Pastor’s tour in the fall of that year, she left 
the spring tour after only a few months in order to join a different Wild West Show run by 
3DZQHH%LOOZULWLQJLQKHUDXWRELRJUDSK\WKDWKHZDVZLOOLQJWR´SXWKHURQVSHFLDOµ87 Oakley 
never indicated that she joined Pawnee Bill’s show out of spite for Buffalo Bill, but whatever 
her reasons for joining, they did not last long. Oakley left after only a month with the show to 
return to touring with Tony Pastor.88 She would later claim that Pawnee Bill had tried to keep 
KHUEXWIDLOHGVD\LQJ´<RXFDQ·WNHHS$QQLH2DNOH\DWDQ\SULFHµDTXRWHZKLFK2DNOH\OLNHO\
included as a means of demonstrating her desirability as a performer at the time.89 Just as she 
had quickly left Pawnee Bill’s show, however, Oakley stayed with Pastor’s fall tour only until 
December, when she began a stint as an actress with a show called Deadwood Dick, marketed as 
DQ́ LQWHUHVWLQJDQGWKULOOLQJERUGHUGUDPDµ90 The show apparently received poor reviews despite 
Oakley’s onstage shooting during the show (Oakley later wrote that even though the money was 
JRRG´,QHYHUTXLWHXQGHUVWRRGMXVWZK\WKHSUHVVDEVWDLQHGIURPYHJHWDEOHWKURZLQJµDQGLW
closed about a month after opening.91 
It is unclear why Oakley changed engagements as she did in 1888, though perhaps she 
was seeking higher salaries and diverse opportunities and simply got involved in multiple failing 
ventures. Nonetheless, her participation with Pastor, Pawnee Bill, and Deadwood Dick still 
contributed to the gender performance that she had cultivated with Buffalo Bill. Her association 
ZLWK 3DVWRU KHOSHG EUDQG KHU DQG KHU DFW DV ´IDPLO\ IULHQGO\µ EHFDXVH WKH DFWV WKDW 3DVWRU
HPSOR\HGDQGZRXOGFRQWLQXHWRHPSOR\ZHUHLQKLVRZQZRUGV´DIDPLO\HQWHUWDLQPHQWIRU
ladies and children, fathers, mothers, sisters, brothers. Pure, chaste, merry, and perfect.”Despite 
KHUDSSDUHQWO\PRGHVWDQGYLUWXRXVDSSHDO3DVWRUVWLOOELOOHG2DNOH\DV´7KH8QHTXDOHGDQG
Original Sensation,” emphasizing the novelty of her act that had already been established with 
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Buffalo Bill’s show.3DZQHH%LOO·VDGYHUWLVHPHQWFDOOHG2DNOH\ WKH´&KDPSLRQ/DG\5LÁH
Shot of the World,” and Deadwood DickELOOHGKHUDVWKH´DFNQRZOHGJHGTXHHQRIWKHULÁHµ 
7KHODQJXDJHXVHGWRGHVFULEH2DNOH\HYHQGXULQJKHUVKRUWVWLQWVZLWKWKHVHVKRZVUHÁHFWHG
WKHVDPHZD\VWKDWUHSRUWHUVDQG%XIIDOR%LOO·VVKRZKDGLGHQWLÀHGKHUE\HPSKDVL]LQJWKH
gender performance of her talent and her femininity which combined to make her act into a 
QRYHOW\´XQHTXDOHGµDQG´RULJLQDOµ
Notably, after completing her run with Deadwood Dick, Oakley and Butler rejoined 
Buffalo Bill’s Wild West Show as it left for yet another European tour in 1889, this time staying 
abroad for three years and visiting several countries including France, Spain, Germany, Italy, 
and also returning to England. Oakley claimed in her autobiography that the Wild West Show 
KDGDVNHGIRUKHUWRUHWXUQDIWHUOHDUQLQJRIKHUWLPHZLWK3DZQHH%LOOVD\LQJWKDWWKH\´ZRXOG
ÀJKW DQ\ FRPSDQ\µ VKH MRLQHG DQG DIWHU UHQHJRWLDWLQJ ZKDWHYHU LVVXHV KDG FDXVHG KHU WR
initially cancel her contract, she traveled with them to Paris.95 She did not describe the changes 
PDGHWRKHUFRQWUDFWEXWDV6KLUO.DVSHUQRWHV/LOOLDQ6PLWKOHIWWKH:LOG:HVW6KRZWKHVDPH
year that Oakley rejoined and did not travel to Paris with them, indicating the possibility that 
Oakley had asked for Smith to leave or for top female billing if she was to return.96 If Smith 
had indeed left because of Oakley, it suggests that Oakley’s more overtly feminine approach 
ultimately beat out Smith’s equal or perhaps greater skill. 
Reports about Oakley’s time in France indicate that she was well received by Parisian 
audiences just as she had been by British and American audiences, in part as a result of her 
IHPLQLQHGHPHDQRU7KH&KLFDJR'DLO\7ULEXQHPHQWLRQHGWKDW2DNOH\´KHOGTXLWHDOLWWOHFRXUW
of her own and was much admired by the French press men for her simple and modest bearing,” 
DQGD)UHQFKERRNSXEOLVKHG LQFDOOHG2DNOH\´>XQH@pWRLOH IHPLQLQHµRUD´IHPLQLQH
star.”97 2DNOH\UHPHPEHUHGKHUWLPHLQ)UDQFHVLPLODUO\ZULWLQJLQKHUDXWRELRJUDSK\´$OOWKH
French papers were very generous to me.”98 As in England, Oakley was introduced to several 
important people while in Paris, including the French President Sadi Carnot and Dain Salifour, 
WKH.LQJRI6HQHJDOERWKRIZKRPDSSDUHQWO\UHTXHVWHG2DNOH\·VVKRRWLQJVHUYLFHVLQDSROLWLFDO
FRQWH[W&DUQRWWROG2DNOH\DVUHSRUWHGLQKHUDXWRELRJUDSK\´:KHQ\RXIHHOOLNHFKDQJLQJ
your nationality and profession there is a commission awaiting you in the French Army.” The 
.LQJRI6HQHJDOEHJJHGWRWDNH2DNOH\EDFNWRKLVFRXQWU\WRGHIHQGKLVYLOODJHVIURPWLJHUV
an offer that Oakley politely refused.99 Not only did Oakley garner praise for her femininity, but 
VKHZDVDOVRODXGHGIRUKHUVNLOOHYHQEHLQJRIIHUHG´PDVFXOLQHµSRVLWLRQVDVDVROGLHURUDVD
defender of African villages. That reporters could view her as feminine and well mannered, and 
that politicians could simultaneously view her as skilled and capable of performing masculine 
GXWLHV LQGLFDWHV WKH LQÁXHQFH RI2DNOH\·V JHQGHU SHUIRUPDQFH RQ KHU SXEOLF LGHQWLW\(YHQ
WKRXJKVKHGLGQRWÀWQHDWO\LQWRDGHÀQHGJHQGHUHGFDWHJRU\VKHGLGQRWSRVHDWKUHDWWRPHQ
because her talent balanced with her femininity allowed her to continue to develop as a novelty 
act while abroad with the Wild West Show.




DQGZKRVH ´QRYHOµ IHDWVZRXOG GUDZ ´D JUHDW FURZG RIZLWQHVVHVµ100 Oakley wrote in to a 
few magazines to correct the error, but her obituaries reveal that reporters sought to honor and 
commemorate her novelty, a critical element of her gender performance.101
After completing the three-year European tour, Buffalo Bill’s Wild West Show returned 
WR WKH8QLWHG6WDWHV DQG LQ  LW EHJDQ SUHSDUDWLRQ IRU LWV LQYROYHPHQWZLWK WKH IDPRXV
:RUOG·V)DLU LQ&KLFDJR WKDW\HDU7KH IDLUZDVZLOGO\SRSXODUGUDZLQJDURXQG WZHQW\ÀYH
million visitors in all, and the Wild West Show was one of the most popular attractions at the 
fair.2DNOH\DVXVXDOUHFHLYHGKLJKSUDLVHIURPUHSRUWHUVIRUKHU´ZRQGHUIXOULÁHDFWµDQGIRU
KDYLQJ´SOHDVHGWKHJXHVWVPLJKWLO\µAfter the World’s Fair, the Wild West Show began an 
170Pursuit: The Journal of Undergraduate Research at the University of Tennessee
170 CANSLER 
extensive tour of the United States in 1895 launched by its success in Chicago, and Oakley and 
%XWOHUWUDYHOHGZLWKWKHPZKLOHVKHFRQWLQXHGWRSHUIRUPZLWKWKHVKRZXQWLO
During these years on the road, Oakley added to and developed her act, continuing to 
emphasize her gender performance as a novelty act. One of the stunts that she added during 
this time that attracted attention was shooting at clay pigeons and glass balls while riding her 
new safety bicycle. Cycling had rapidly gained popularity in America in the 1890s, especially 
for women. Women reformers had begun advocating for female exercise in the second half of 
the nineteenth century as a means of keeping women healthy, but they promoted activities that 
ZHUH́ LQNHHSLQJZLWKWKHSUHYDLOLQJEHOLHILQZRPHQ·VZHDNHUSK\VLTXHµCycling, at least on 
WKH´VDIHW\ELF\FOHµGHVLJQHGVSHFLÀFDOO\IRUZRPHQZDVRQHVXFKDFWLYLW\WKDWGLGQRW´PDNH
too great demands on the muscles” and was thus an appropriate physical activity for women.105 
Furthermore, women did not have to adapt their dress to ride a safety bicycle. Although some 
women chose to wear bloomers or a divided skirt while riding a bike, many, including Oakley, 
continued to wear traditional skirts.106 Oakley was vocally against female dress reform and was 
TXRWHGVD\LQJ´,GRQ·WOLNHEORRPHUVRUEORRPHUZRPHQEXW,WKLQNWKDWVSRUWDQGKHDOWKIXO
exercise make women better, healthier, and happier.”107 Indeed, Oakley always wore what she 
FDOOHG ´ZRPDQ·V SURSHU JDUEµZKHQ F\FOLQJ VKRRWLQJ DQG ULGLQJ FRQWLQXLQJ WR HPSKDVL]H
her femininity even while engaging in sports and light physical activity (just as the exercise 
UHIRUPHUVDGYRFDWHGVKHHQVXUHGWKDWQHYHUDOORZHGKHUVHOI´WREHFRPHWLUHGµZKLOHULGLQJKHU
bicycle).108
Although not aligning herself with dress reformers, Oakley’s bicycle riding was 
reminiscent of famous women reformers of the era like Frances Willard, the president of the 
:&78DQGDQRWKHUDYLGF\FOHU2DNOH\KDUGO\ÀWVLQWRWKHGLVFRXUVHRIWKH´1HZ:RPDQµRU
Progressive reformer in the same sense as Willard or other contemporaries like Jane Addams, 
but she supported women’s exercise and participation in sports, of which cycling was but one 
example. Historian Lois Banner describes the importance of the bicycle to female participation 
LQVSRUWV´+DGWKHELF\FOHQRWDSSHDUHGZRPHQHYHQWXDOO\ZRXOGKDYHWDNHQXSVSRUWVDQG
exercise anyway.  By the 1890s the general cultural pressures for women to be active were too 
JUHDWWREHDYRLGHG>)HPDOHVSRUWVÀJXUHV@PDGHSXEOLFZRPHQ·VSUHYLRXVO\SULYDWHDWKOHWLF
participation and paved the way for other women to follow.”109 &HUWDLQO\VKRRWLQJDULÁHZKLOH
riding a bicycle was an unusual and novel element of Oakley’s act, but her participation in 
WKHZRPHQ·VF\FOLQJPRYHPHQWZDVKDUGO\XQXVXDOGHVSLWHWKHPLVFRQFHSWLRQWKDW´ELF\FOH
riding is essentially a man’s sport and pastime,” which many reporters refuted by discussing 
women like Oakley and Willard and how popular cycling had become for women at the end of 
the nineteenth century.110 Her cycling stunt added to Oakley’s novel performance, allowing her 
to perform her gender using both her talent and her femininity from an entirely new angle: the 
back of a safety bicycle.




Dick DQGJHQHUDOO\ UHSRUWHUV IHOW WKDW2DNOH\KDG´JRRGGUDPDWLFDELOLW\µ111 Her role in The 
Western Girl, however, did not differ greatly from her act in Buffalo Bill’s show, because she 
wore a similar costume of a skirt and leggings and performed similar feats such as shooting at 
glass balls.Although it did not necessarily add new elements to Oakley’s gender performance 
or public identity, it is likely that the show succeeded because of the pre-established fame of its 
VWDUDQG2DNOH\FRQWLQXHGWRXQTXHVWLRQDEO\HPERG\WKHSHUVRQDRIWKHWDOHQWHGIHPDOHULÁH
shot that she had cultivated throughout her entire career.
In fact, perhaps the only time that her reputation was called into question was in August 
RI ZKHQ D VWRU\ DSSHDUHG LQ D&KLFDJR QHZVSDSHU GHVFULELQJ WKH DUUHVW RI DZRPDQ
ZKRKDGVWROHQ´WKH WURXVHUVRIDQHJUR LQRUGHU WRJHWPRQH\ZLWKZKLFK WREX\FRFDLQHµ
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Newspapers reported that the woman was none other than Annie Oakley.Evidently, the 
woman was actually a burlesque performer named Maude Fontenella who had performed in 
DVKRZXQGHUWKHQDPH´$Q\2DNOH\µEXWWKHGDPDJHKDGDOUHDG\EHHQGRQHDVVHYHUDORWKHU
newspapers across the country published the story about how Annie Oakley of the Wild West 
6KRZKDGEHHQ´UXLQHGµE\FRFDLQHXVHOakley launched into action in order to ensure that 
WKHSDSHUVFRUUHFWHGWKHHUURUXOWLPDWHO\VXLQJÀIW\ÀYHQHZVSDSHUVIRUOLEHODQGZLQQLQJRU
settling all but one of them. She wrote in to several newspapers, asking them to contradict the 
DUWLFOHV WKDWXVHGKHUQDPHDQGVD\LQJWKDW WKHZRPDQSRVLQJDVKHUZDVD´IUDXGµDQGWKDW
´VRPHRQHZLOOSD\IRUWKLVGUHDGIXOPLVWDNHµ115 She also told one newspaper during the trials 
WKDWEHFDXVHRIWKHIDOVHUHSRUW´VKHZDVSHUPDQHQWO\LQMXUHGLQKHUJRRGQDPHDQGFUHGLWµ116 
Even her talent had been called into question during this case, because the arrested woman had 
FODLPHGWKDWVKHKDGWDNHQFRFDLQHZKLOHRQWRXUPHDQLQJDVRQHUHSRUWHUZURWHWKDW´KHUKHDG
[did] not appear as steady as her hand” and that some of her performances might have been 
LQÁXHQFHGE\WKHGUXJ117
Some commentators showed their support for Oakley during her extensive libel suits, 
EHFDXVHRIKHU´SOHDVLQJIDFHDQG«ÀQHVRIWYRLFHµDQGEHFDXVH´2DNOH\WKHFKDPSLRQZRPDQ
shot of the world, is, in private life, a gentle, tender woman.”118 Others were less sympathetic: 
RQHUHSRUWHUWKRXJKQRWLQJWKDWLIWKHVXLWVVXFFHHGHGWKH\ZRXOGEHD´VDOYHIRUKHULQMXUHG
UHSXWDWLRQµDOVRZRQGHUHGLI́ TXLWHDIHZSHRSOHFRXOGQRWEHIRXQGZLOOLQJ«WRVXEPLWWREHLQJ
charged in the public prints” for such a sum.119 Whether or not they saw the libel suits as a valid 
defense or an opportunity for fame and payment, these reporters all noted the important role that 
Oakley’s identity and reputation played in these suits. Not only did Oakley vocally dissociate 
herself from the crimes of theft and cocaine use, but she also actively sought retribution in 
several public trials, apparently feeling that her words were not enough to renew her reputation 
LQWKHIDFHRIWKHVHDFFXVDWLRQV7KHIWDQGFRFDLQHXVHZHUHFHUWDLQO\QRWLQVLJQLÀFDQWFULPHV
but the reason that they prompted such a strong defense from Oakley reveals how important it 
was to her to maintain her identity as talented but also feminine and, consequently, moral and 
upright. Women at the turn of the twentieth century were still generally assumed to possess 
a certain level of inherent morality, and because Oakley’s femininity was such a critical part 
of her novel gender performance, she worked to maintain at least a certain level of expected 
feminine roles even if she largely remained separate from dominant feminine discourses of her 
time.In order to defend her femininity and her talent, Oakley in effect turned the courtroom 
LQWRDQHZ´DUHQDµRUVWDJHIRUKHUJHQGHUSHUIRUPDQFHGHPRQVWUDWLQJRQDKLJKO\SXEOLFOHYHO
KRZWKH́ FKDPSLRQZRPDQULÁHVKRWRIWKHZRUOGµFRXOGUHWDLQKHUQRYHOW\DVDWDOHQWHGEXWVWLOO
moral and feminine individual.
As further demonstrations of her talent, Oakley continued to participate in trapshooting 
WRXUQDPHQWVDQGH[KLELWLRQVDIWHUVKHOHIWWKH:LOG:HVW6KRZ%\WKHÀUVWGHFDGHRIWKHWZHQWLHWK
century, trapshooting had become an extremely popular sport for women for the same reasons 
WKDWELF\FOLQJKDGEHFRPHSRSXODU$UWLFOHVFRPPHQWHGXSRQWKH´PRUHWKDQ«XVXDODPRXQWRI
interest” of women in trapshooting competitions: one article from the Idaho Daily Statesman 
ZURWHDERXWDWUDSVKRRWLQJWRXUQDPHQWLQ6W/RXLVWKDWIRUWKHÀUVWWLPHDOORZHG´WUDSVKRRWHUV
of the fair sex [to] have their place in the sun.”Because newspapers and magazines encouraged 
ZRPHQWROHDUQWUDSVKRRWLQJ´DVDKHDOWKIXOH[HUFLVHZLWKRXWDQ\VWUHQXRXVHQGHDYRUµUKHWRULF
similar to that used decades earlier to advocate for women cycling, trapshooting organizations 
that held tournaments opened up special events and trophies for women shooters.Nonetheless, 
women at trapshooting competitions still attracted attention, Oakley especially so because of 
KHUSRSXODULW\DVDSXEOLFÀJXUH2QHWRXUQDPHQWLQIHDWXUHGWKUHHIHPDOHVKRWVLQFOXGLQJ
2DNOH\ZKRZHUH DOO DFFRUGLQJ WR WKH UHSRUWHU DOO WKH ´REMHFW RIPXFK DWWHQWLRQ IURP WKH
crowd.”$QRWKHUSDSHULQUHSRUWHGKRZ2DNOH\·V´QHUYHVDUHVWLOOVWHDG\DQGKHUH\H
DFFXUDWHµDVVKH´PDGHVRPHYHU\PDUYHORXVVKRWDQGVXVWDLQHGWKHUHSXWDWLRQWKDWVKHKDVVR
long enjoyed.”Even though Oakley was over forty years old and had a head full of white hair, 
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these articles demonstrate that she successfully maintained a gender performance combining 
her talent and skill. Coupled with her active defense of her moral reputation during the libel 
suits, Oakley was still very much the talented and feminine novelty that she had been, even as 
she aged.
2DNOH\·VÀQDOVWLQWDVDWUDYHOLQJSHUIRUPHURFFXUUHGEHWZHHQDQGZKHQVKH
joined yet another Wild West Show called the Young Buffalo Wild West that, despite similarities 
LQQDPHZDVQRW DIÀOLDWHGZLWK%XIIDOR%LOO·V HQWHUSULVH5HSRUWHUV VWLOO FDOOHG2DNOH\ ´WKH
ZRUOG·VJUHDWHVWZRPDQULÁHVKRWµHYHQDWÀIW\\HDUVROGDQGWKH´EULJKWSDUWLFXODUVWDUµRIWKH
show.Notwithstanding the increasing popularity of women as shooters, one reporter wrote, 
´7KHIDFWWKDW>2DNOH\@LVDZRPDQDQGLQWKHRUGLQDU\FRXUVHRIHYHQWVZRXOGQRWEHH[SHFWHG
to attain unusual skill in this particular line, makes even more remarkable the distinction that is 
hers.”Whether or not others shared this reporter’s view of the unlikelihood of female shooters, 
the reporter’s comment does reveal the extent to which Oakley’s gender performance continued 
WRSOD\DQLPSRUWDQWUROHLQKRZVKHZDVSHUFHLYHGHYHQLQKHUÀQDO\HDUVWRXULQJZLWKDVKRZ
Her Years in Retirement
$WDJHÀIW\WKUHH2DNOH\ÀQDOO\UHWLUHGIURPSHUIRUPLQJDQGWRXULQJZKHQWKH<RXQJ
%XIIDORVKRZFRPSOHWHGLWVVHDVRQLQ$IWHUOHDYLQJWKHVKRZVKHDQG%XWOHUPRYHGWR
Pinehurst, North Carolina, a town known for its resorts that supported sporting enterprises like 
horseback riding, golf, and of course, trapshooting.At Pinehurst, Oakley began regularly 
teaching women how to shoot, and her lessons attracted the attention of many wealthier women 
ZKRZHUH DOVR YDFDWLRQLQJ WKHUH$Q LPDJH RI KHU WHDFKLQJ ´VRFLHW\ ZRPHQµ DW 3LQHKXUVW
appeared in several newspapers, including the San Jose Mercury Herald and The Pueblo 
Chieftain.$FFRUGLQJWRKHUELRJUDSKHU6KLUO.DVSHU2DNOH\ÀUVWVWDUWHGWHDFKLQJDW3LQHKXUVW
after overhearing a wealthy woman bemoan the fact that she wasn’t a man because she wanted 
WROHDUQWRVKRRW2DNOH\LQIRUPHGKHUWKDW´<RXUVH[GRHVQRWSUHYHQW\RXIURPOHDUQLQJWR
shoot,” and in a matter of months after inviting the woman to the range for a lesson, she had 
over seven hundred students.
7KLVZDVQRW WKHÀUVW WLPH WKDW2DNOH\KDG WDXJKWZRPHQWRVKRRW6KHZURWH LQKHU
autobiography that when she was touring in London in 1887 with the Wild West Show, she 
´JDYHOHVVRQVWKHUH«ZKHQDFODVVRIÀYHODGLHVDVNHGIRUOHVVRQVVD\LQJWKH\ZRXOGSD\DQ\
price asked.”Although it is unclear whether or not the women actually paid for their lessons, 
2DNOH\FODLPHGWKDWVKHWDXJKWZLWKRXWFRPSHQVDWLRQEHFDXVHVKHKDGDQ´LGHDOIRUKHUVH[µ
This ideal, as Oakley described it, was actually made up of two separate goals: to enable women 
to enjoy the sport of sharpshooting, and to provide women with a way to defend themselves and 
their families.
Up until her retirement, Oakley had had little to say in regards to her personal feelings 
about women’s general roles and abilities in society. Despite the fact that women’s movements 
that had been steadily increasing in popularity since her youth, she had not commented about 
how women could and should behave, aside from the occasional remark about bloomers. 
Towards the end of her life, however, Oakley began to verbalize her thoughts about women 
and femininity for herself, rather than reporters and commentators doing so for her. Using the 
example of women learning to shoot, Oakley noted how women were not only capable of 
H[FHOOLQJDWVSRUWVDQGDWKOHWLFDFWLYLWLHVEXWDOVRKRZWKH\ZRXOGEHQHÀWIURPVXFKDFWLYLWLHV
physically by providing exercise and emotionally by providing a means of protection. 
,Q2DNOH\ZURWH´,KDYHRIWHQEHHQDVNHGLIZRPHQDVDFODVVFDQVKRRWDULÁHRU
shotgun as well as men. My reply has been: Sex makes no difference.”Although this statement 
on the surface seems to be an endorsement of gender equality, Oakley, like many other female 
reformers of the time, was not necessarily saying that women were equal to men. In fact, this 
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rhetoric of equal participation but not equality between the sexes evolved in the years after 
LQZKLFKZRPHQLQWHQVLÀHGWKHLUDFWLYLVPLQWKHVRFLDOVSKHUHDQGFRQWLQXHGWRSXVKIRU
more political involvement, resulting in the passage of the 19th$PHQGPHQWLQHistorian 
Nancy Cott notes that despite these advances, advocates of women’s rights in the Progressive 
HUDVWLOO´IUHTXHQWO\ZHLJKWHGWKHHQGRIWKHVHHVDZVWUHVVLQJZRPHQ·VJHQGHUGLIIHUHQFHVIURP
men, women’s need to protect their established interests, women’s duties owed and services 
to be offered to society.”This mentality even extended to sports and athletics, where the 
predominant view about women in athletics emphasized differences in biology between men 
DQGZRPHQDQGGLVFRXUDJHG´PDVFXOLQHµFRPSHWLWLYHQHVVLQIHPDOHDWKOHWHV
2DNOH\FOHDUO\GLGQRWYLHZWKHVH[HVDVFRPSOHWHO\HTXDO6KHZURWHWKDW´RXWVLGHRI
heavy, manual labor, anything a man can do a woman can do practically as well.”While 
Oakley did not deny that women’s abilities are, at least in most cases, equivalent to men’s, the 
reasons WKDWZRPHQVKRXOGOHDUQWRVKRRWIRUVSRUWZHUHXQLTXHDQGJHQGHUVSHFLÀF´DERYH
all, [shooting] would teach them grace and poise. You cannot imagine how shooting demands 




isn’t a strenuous pastime. It is the ideal sport for the fair sex.”




Oakley, defended her home from a burglar by brandishing her gun. As Oakley carefully points 
RXWWKRXJKWKHZRPDQ·V´WKRXJKWIXOKXVEDQGKDGUHPRYHGWKHFDUWULGJHVWRREYLDWHDOOGDQJHU
However, as neither the lady nor the burglar knew that the weapon was not loaded, the result 
was just as satisfactory.”It is clear from this story that despite her proclamations about the 
EHQHÀWVRI VKRRWLQJDV VHOISURWHFWLRQ2DNOH\ZDVQRW DGYRFDWLQJ WKDWZRPHQ UHSODFHPHQ
DV WKH SULPDU\ SURWHFWRU RI WKH IDPLO\ VKH FRQVLGHUHG WKH KXVEDQG ´WKRXJKWIXOµ IRU KDYLQJ
removed the bullets in his wife’s gun, not trusting his wife to handle the gun despite her having 
taken lessons. Oakley seems to be implying that she simply wished for women to be able to 
defend their homes alongside their husbands, especially if their husbands were not available to 
assist them. 
This concept of female self-protection was heavily gendered in the early twentieth 
century. Although Oakley herself did not discuss the idea of guns as protection for women until 
later in her life, the idea that women needed to protect themselves largely originated in reform 
movements of the late 1800s. The movement of women’s reform advanced into the Progressive 
(UD RI WKH HDUO\ V EHFRPLQJ NQRZQ DV ´SXEOLFµ RU ´PXQLFLSDOµ KRXVHNHHSLQJ 7KLV
movement sought to build upon women’s supposedly natural tendencies towards morality by 
XVLQJZRPHQWR´>SUHVV@XSRQWKHPXQLFLSDODXWKRULWLHVWKHQHHGRISXEOLFSUHYHQWLRQIURPWKH
ills from which the people suffer,” especially ills that affected other women like theft, burglary, 
or sexual immorality.As more women began to move to industrialized cities to live and work 
together, the fear of working women’s sexual indecency became more prevalent, especially 
among the middle class female reformers. As historian Sarah Deutsch writes, reformers focused 
RQ NHHSLQJZRUNLQJZRPHQ ´VDIHµ EXW WKDW ´6DIHW\ KHUHPHDQWPRUDO VDIHW\ QRW SK\VLFDO
safety.”2DNOH\KHUVHOIVDLGWKDWZRPHQFRXOGEHVSDUHG´VKDPHµSUHVXPDEO\PHDQLQJUDSH
by learning how to use a gun.The issues that women faced that merited gun use for protection, 
according to Oakley and others, were uniquely female issues, whether they were defending their 
homes and families to assist their husbands or defending their moral and sexual virtue.
Oakley also articulated another reason that women should learn to shoot, one that 
she had been hinting at it in various ways for decades: so that they could be not only defend 
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WKHPVHOYHVEXWFRXOGDOVREH´UHDG\IRUH[WUHPHHPHUJHQFLHVLQZDUWLPHµThis was not the 
ÀUVWWLPHWKDW2DNOH\KDGPDGHDQDUJXPHQWIRUIHPDOHVKRRWHUVWRSDUWLFLSDWHLQZDUHIIRUWV
HVSHFLDOO\LQWKH\HDUVDIWHUERWKWKH)UHQFK3UHVLGHQWDQGWKH6HQHJDOHVH.LQJKDGDVNHGKHU
to assist them in a military or political capacity. In 1898, just before the Spanish-American 
:DU EURNH RXW 2DNOH\ IDPRXVO\ZURWH D OHWWHU WR 3UHVLGHQW:LOOLDP0F.LQOH\ RIIHULQJ WR
´SODFHDFRPSDQ\RIÀIW\ODG\VKDUSVKRRWHUVDW\RXUGLVSRVDOµLQWKHFDVHRIZDU0F.LQOH\
never wrote back or acknowledged the receipt of the letter, but Oakley did not stop seeking 
participation in war efforts. In 1918, towards the end of the First World War, Oakley traveled 
WR WKH´(DVWHUQFDQWRQPHQWVµWRJLYHVKRRWLQJH[KLELWLRQVDQGLQVWUXFWLRQVWRVROGLHUVShe 
also apparently telegraphed the Secretary of War, once again offering to form a regiment of 
female shooters for home defense to no reply.Oakley felt that women shooting to defend their 
FRXQWU\VKRXOGEHDQRSWLRQLQZDUWLPHDQGFRXOGEHRIJUHDWXVHDVVKHZURWHODWHU´VXUHO\WKH
great war has revealed many instances when a woman with a pistol and no fear of using it might 
have been spared torture, shame and death.”Because a designated army corps for women 
would not be established until World War II, the fact that Oakley had publically advocated for 
one as early as 1898 demonstrates one area in which she was ahead of her time.Even though 
she rejected some of the more radical or forward-thinking ideas aspects of women’s reform, 
like dress reform or even suffrage (Oakley never indicated any support for suffrage, saying she 
ZRXOGDJUHHWRLW́ LIRQO\WKHJRRGZRPHQYRWHGµWKHIDLUO\UDGLFDOLGHDRIIHPDOHSDUWLFLSDWLRQ
in the military merited Oakley’s advocacy.
At the end of her life, the ways that Oakley articulated and discussed gender roles 
VHUYHGDVDPHDQVRIUHÁHFWLQJXSRQKHUOLIHDQGWKHZD\WKDWVKHHPERGLHGDQRYHOSHUFHSWLRQ
of gender. Oakley’s novelty throughout her career relied upon her gendered performance of 
both her talent and her femininity. After she retired, however, she began to expand upon her 
own novelty by further complicating what she perceived as appropriate feminine behavior. By 
denying any proscribed discourses of femininity, either based on tradition or on reform, Oakley 
remained a multi-faceted and uniquely fashioned woman. In an era when women were trying to 
ÀQGDSODFHIRUWKHPVHOYHVLQVRFLHW\2DNOH\KDGIRXQGKHUVWKURXJKDXQLTXHDQGXQH[SHFWHG
performance of gender, which made her both a novelty and a legend.
Conclusion
:KHQ$QQLH2DNOH\GLHGLQQHZVSDSHUVPRXUQHGWKHORVVRIWKH´&KDPSLRQ5LÁH
6KRWµ DQG KHU KXVEDQGZKR GLHG VKRUWO\ DIWHU KLVZLIH DQGZKRVH ´EURNHQ KHDUW KDVWHQHG
the end.”150 Oakley did not disappear from the media after her death, however: newspapers 
continued to publish articles about her and about her participation in Buffalo Bill’s Wild West 
Show for years after she died.151 6KHEHFDPHDSRSXODUÀJXUHLQPRYLHVDQGWHOHYLVLRQDVWKH
VXEMHFW RI ÀOPV OLNH%DUEDUD6WDQZ\FN·VAnnie Oakley  DQG WKH WHOHYLVLRQ VKRZThe 
Adventures of Annie Oakley  VWDUULQJ*DLO 'DYLV ,Q  2DNOH\ EHFDPH WKH
subject of an enormously popular Broadway musical called Annie Get Your Gun, starring Ethel 
Merman originally and later Bernadette Peters and Reba McIntyre in revival performances.
7KHYDULRXVYHUVLRQVRI2DNOH\·VRZQJHQGHUSHUIRUPDQFHLQPDQ\ZD\VRYHUVLPSOLÀHG
KHUFRPSOH[LWLHV,QWKHÀOPIRUH[DPSOH%DUEDUD6WDQZ\FN·V2DNOH\GHOLEHUDWHO\ORVHV
her match against her future husband in an ultimately successful attempt to make him fall in love 
ZLWKKHUDQGWKHÀOPHQGVZLWKKLPVZHHSLQJKHURIIKHUIHHWOakley also throws the famous 
match in Annie Get Your GunGHVSLWHKHUPXVLFDODVVHUWLRQWRKHUKXVEDQGWKDW´$Q\WKLQJ<RX
Can Do, I Can Do Better,” and the show closes with the announcement of their marriage.The 
television show with Gail Davis, by contrast, depicted Oakley as an unmarried town sheriff who 
defeated male bandits and who, while still youthful and feminine in appearance, wore fringed 
pants instead of skirts and eschewed overt suggestions of romance.In recent years, Oakley 
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has been the subject of several children’s books, fashioning her into a role model for athletic 
\RXQJJLUOVDQGIRU´JLUOSRZHUµ155
The popular media depictions of Oakley after her death were more than inaccurate 
historical portrayals but instead enhanced particular elements of Oakley’s gender performances 
to create new legends and myths about her. Although those depictions served to perpetuate 
Oakley’s fame long after her death, they clouded the complicated aspects of the identity that she 
crafted and that the public accepted as part of her novelty. The real Oakley did not have to fall 
LQWRKHUKXVEDQG·VDUPVWRDSSHDUIHPLQLQHQRUGLGVKHKDYHWREHDFULPHÀJKWLQJVKHULIIWR
assert her talent. Her performance of gender did not follow any one standard ideal of femininity 
or talent, but took elements of several ideals to create her own unique public identity. While 
each media representation of Oakley served to demonstrate its own understanding of Oakley’s 
identity in keeping with its own contemporary context, they collectively indicate the complexity 
of the gender performance she exhibited in her own lifetime. She was a fascinating woman 
whose novel public persona made her all the more appealing, and she deserves a more critical 
analysis than basic gendered discourses or popular media depictions can provide. 
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